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TITLE DATE MEDIUM SIZE 
Consiructive Speculation 2005 Etching, silkscreen, 29” x 41 %” 
(Elapsed Fagade) chine-colle 


Insurance Value: $750.00 


Constructive Speculation 2005 Etching, silkscreen, 29” x 41 94” 
(Hyphenated Schema) chine-colle 
Insurance Value: $750.00 


Constructive Speculation 2005 Etching, silkscreen, 29” x 41%” 
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Erik Waterkotte 


Speculative Arrangements 


Man looks at his world through transparent patterns or templets [sic] which he creates and then attempts 
to fit over the realities of which the world is composed. The fit is not always very good. Yet without such 
patterns the world appears to be such an undifferentiated homogeneity that man is unable to make any 
sense out of it. 

George Kelly’ 


| am interested in the image of the diagram from an outsider’s perspective, as a visual aesthetic of 
descriptive detail, order, animation, and suggestive cognition. From an early presence in educational 
texts to the ubiquity of technological vision in contemporary culture | feel that the diagrammatic carries 
an intrinsic abstract language as a visual tool. Speculative Arrangements attempts to create a picture of 
human consciousness and thought as spatial fabrication. A concept similar to that of Derrick De 
Kerckhove who states, ‘the mind ... works by a kind of ‘inversion of perspective’, not looking out, but 
looking in ... at an internal theatre, a theoretical construct that we call the mind.” 2 The works in this 
exhibition employ the idea of mental constructs (the building of thought from fragments of experience) 
as instigation for a poetic investigation. Speculative Arrangements reflects a conceptual interest on my 
part, which considers our psyche’s assimilation of technology and the questions that this may have for 
human cognition. 

In a dialogue of drawing and collage within print media, these pieces utilize diagrammatic language 
as an abstract visual vocabulary. This vocabulary is fashioned from varying sources such as architecture, 
physics, topology, and mathematical games. Although seemingly appropriated, the diagrammatic scenes 
and schematics pictured stem from the expression of an internal vision of the mind and space. This 
expression has been influenced by the spatial fabrication of works such as the early prints and scroll 
painting of Japan, and the drawings and maquettes of unrealized architecture by Frederick Kiesler and 
Archigram. The imagery in Speculative Arrangements alludes to the paradigmatic function of the diagram 
as a projection or proposal. Categorically, within the layering of these prints, the inherent transience of 
the diagram as a theory or speculation (that could be disproved or usurped) is illustrated by the 
exploitation of its actual transparency as a drawing. In this way, | am hoping to acknowledge the 
diagram as a suggestive visual language and the site of its own cognitive dialogue. 

| have always had a particular interest in the dialectics of structure. Structure, discontinuity, 
layering, and transparency are specific to collage, which maintain$ a double reading: that of the fragment 
in relation to its origin and that of the same fragment as incorporated into a new actuality.’ The 
layering of collage in these works is furthered by the utilization of print media particularily in terms of 
color and surface. In addition to multiple readings, these works strongly imply transition or 
transformation from existing structures and spaces into dispersion or vice-versa. The discontinuity of 
forms, volumes, and alternating spaces attempts to reflect the actuality of each individual human mind’s 
unique interpretation of reality. In these images there are areas that seem to be in a state of flux or 
incompleteness displaying a kinetic shift between the diagrammatic structures pictured. My attempt is 
to illustrate a sense of changing modes of thought through the imagery of shifting diagrams. Ultimately 
| would like these works to be read as both puzzle and enigma: one playful the other intriguing, one 
with an answer the other without, but both synonymous with the shifting structures of our minds and 
the pervasive fragments of contemporary reality. 


' George Kelly, The Psychology of Personal Constructs vol.!, (New York: W.W. Norton and Co., 1955S) 8-9. 

* Derrick De Kerckhove, The Architecture of Intelligence, The IT Revolution in Architecture Series, ed. Antonio Saggio, 
(Basel: Birkhauser, 2001) 13. 

> “Group Mu Manifesto,” 1978, as cited in Marjorie Perloff, The Futurist Moment: Avante-Garde, Avant-Guerre, and the 
Language of Rupture, (Chicago: The University of Chicago Press, 1986) 47. 
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Speculative Arrangements 
-list of works in exhibition 


Display Case Works: 


1. Entropy Games 2005 8. Three False Deaths | 2004 
etching, relief, lithography, etching, relief, silkscreen, 
silkscreen and chine-collé and chine-collé 

2. Soft Sequences 2005 9. Three False Deaths I 2004 


etching, relief, lithography, 


. : ; etching, collograph, relief, 
silkscreen and chine-collé 


silkscreen, and chine-collé 


10. Three False Deaths II! 2004 
etching, relief, silkscreen, 
and chine-collé 


Constructive Speculation 


3, (Equivalent Geometries) 2005 z 
STING, ste: oils 11. Detail of Exteriorization 2004 
chine-colle etching, digital print, 
silkscreen, chine-colle 
4. (Elapsed Fa¢gade) 2005 
etching, silkscreen, and 
chine-colle 
12. Mimetized Disaster 2005 
5. (Pensive Dimensions) 2005 etching, relief, silkscreen 
etching, silkscreen, and and chine-collé 
chine-colle 
13. Exchanged Projections 2005 
6. (Hyphenated Schema) 2005 etching, relief, silkscreen, 
etching, silkscreen, and and chine-collé 
chine-collé 


14. Plans for Structural Excavation 2005 


7. (Substitute Enclosures) 2005 mixed media on panel 


etching, silkscreen, and 


chine-collé 15. Directions for Shelter Collapse 2005 


mixed media on panel 


16. Collapsing Unions/ 
Unfolding Principles 2005 
etching, collagraph, relief, 


silkscreen, and chine-collé 
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PREVIEW 


Erik Waterkotte’s 
Speculative Arrangements 
and 
Shannon Colliss 
OnceRemoved 
Showing at: FAB Gallery, 1-1 Fine Arts 
Building, 89th Avenue and 112th Street 
From: May 24 to june4. 
Meet the artists this Thursday _ 
from 7-10 p.m. 


University of Alberta Library 
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